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CHALLENGES IN TRANSLATING EXPRESSIVE MEANS AND STYLISTIC DEVICES
(BASED ON THE NOVEL "THE GREAT GATSBY" BY F.SCOTT FITZGERALD)

Abstract

The article investigates the problems of translating expressive means and stylistic devices on the basis
of the novel "The Great Gatsby" by F.Scott Fitzgerald. Transfer of stylistic elements in literary translation
plays an important role, as it provides accurate perception of the emotional tone, atmosphere and the main idea
of the original work. The main attention was paid to analysis of the original text and its translation, which
revealed the difficulties associated with transmission of symbols, metaphors, allusions and other expressive
means. Special attention was also paid to the metaphor ‘green light’ as an important symbol of the American
culture. The analysis showed that the use of strategies such as adaptation, compensation, descriptive translation
and selection of equivalents contributes to a more accurate and deeper understanding of the translated text. An
arsenal of techniques that help in preserving the author’s style in translation was revealed.
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Introduction

The translation of expressive means and stylistic devices in literary texts represents one of the
most complex challenges in translation practice. The challenge becomes especially significant when
translating texts with distinctive and recognizable authorial style, such as “The Great Gatsby” by F.
Scott Fitzgerald. The novel is notable for its vivid imagery, rich use of metaphors, symbolism, cultural
allusions and other stylistic devices that convey both the plot and the atmosphere of the era, the inner
worlds of the characters and the author’s own perspective [1].

Stylistic devices and expressive means have always played a key role in shaping the artistic
world of a work and in the reader’s perception of the text. Furthermore, during translation process,
they require not only linguistic accuracy but also artistic intuition, as well as the ability to convey the
emotional and aesthetic atmosphere of the original. However, languages often represent challenges,
such as the non-equivalence at both the lexical and cultural aspects, which, in turn, makes a literal
translation impossible. Therefore, its require complex decisions from a translator, including the
choice between a literal translation and the adaptation or transformation of the original. Thus, the
main task of the translator is to find balance between fidelity to the original and the author’s creative
approach, which preserves the main idea of the text. It’s also important for the translator to have a
deep knowledge of both cultures and languages to convey the essence of the work into the target
language more effectively [2].

Theoretical analysis

Stylistic devices and expressive means have been studied for centuries. Scholars such as
Avristotle and other philosophers in ancient times analyzed how language can influence the audience.
Nowadays, these elements play an important role not only in literature, but also in other fields, such
as media, advertising and even digital communication [3].

Actually, expressive means and stylistic devices refer to language elements that serve an
aesthetic function in a text and help the author convey a certain mood, tone and build a unique artistic
world. They are commonly classified in several levels. The lexical level includes tropes(such as
metaphor, metonymy, epithet, simile, and hyperbole), which play a key role in creating imagery
within the text. The syntactic level involves rhetorical questions, inversion, anaphora, parallelism,
and gradation, which form the rhythm and structure of the utterance. Finally, phonetic level refer to
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the devices, such as alliteration and assonance add musicality and expressiveness to the text and are
commonly found in poetry than in prose [4].

It is important to emphasize that scholars divide stylistic devices and expressive means into
various types depending on their function and structure. One of the first to make a significant
contribution to the development of stylistics was scholar Vladimir Vinogardov, who classified
stylistic devices based on their functional role in language, distinguishing various levels-lexical,
stylistic and phonetic. The second scholar, Ilya Galperin, also categorized stylistic devices into these
levels, but his approach differed by focusing on a more detailed examination of the functional aspects
of each level. Moreover, he emphasized that stylistic devices can also influence the structure of the
text, not just create imagery and emotions, which significantly expanded his understanding of the
role of stylistics in language. The third scholar, Yuri Skrebnev proposed his own approach, focusing
on the impact of stylistic devices on the perception of the text and their connection within the context.

Any literary work is a way to create a certain mood and depth of meaning. That’s why the
expressive means and stylistic devices are considered as the basis of a literary text. Stylistic devices
and expressive means are essential tools, as they help to convey emotional and artistic nuances, form
the author’s style, emphasize important aspects of the plot, play a role in realization of author’s
intention and reveal the content and the main idea of their work. There are also many peculiarities
and firstly creating imagery, in other words using devices such as metaphors or epithets-allows
authors to convey ideas through vivid images, making the text more lively and expressive. Secondly,
enhancing emotional impact-through the choice of specific words or expressions, the stylistic devices
give the text a distinct atmosphere and evoke certain emotions, such as joy, melancholy, or fear.
Thirdly, they help shape an individual and recognizable authorial way, which, in turn, distinguishes
one author from another. Fourthly, they help convey the desired atmosphere. For example, stylistic
devices such as alliteration and assonance immerse readers in a dark, tense, or depressive mood,
depending on the author’s original idea. And finally, one of the key peculiarities is that stylistic
devices and expressive means help deepen the meaning of a literary work. Irony, paradox, and other
devices help reveal hidden layers of meaning, making the text more ambiguous and profound, and
attracting the reader’s attention.

According to stylistic theory and linguistic research, the main functions involve: enhancing
expressiveness and emotionality of the text. Through various stylistic devices readers can feel the
character’s emotions and understand the author’s viewpoint, their attitude toward events. With the
help of stylistic devices readers can perceive the emotional state of the characters and they can evoke
empathy and other senses. And as a result, the readers can fully understand what author want convey
to us. Revealing character traits and individuality means that stylistic devices can easily reveal the
personality of the characters. On the other hand, a character’ speech says a lot-for example, they may
use a polite style in the text, which indicates their high status and intelligence. Forming the author’s
style and the atmosphere of the work also consider as the main function. Every author has a unique
style, and it mostly depends on his choice of vocabulary, expression and the structure of sentences.
The preference of short and simple sentences usually emphasize key ideas and essential details, also
it highlights the minimalism. While other authors prefer to employ long and complex sentences with
an abundance of expressive phrases, this can only demonstrate that author likes detailed descriptions,
deep conveyance of thoughts and emotions [5].

However, in the translation of literary works into another language, the translator faces a
number of difficulties related to conveying stylistic elements. The most common problems include
maintaining equivalence and adequacy of the original, as well as the loss of expressiveness and
emotional impact of the original. Stylistic devices that have no direct counterparts in the target
language also present a major challenge, making it difficult to accurately convey the meaning and
atmosphere of the text. Moreover, translators often face challenges such as cultural differences and
linguistic barriers. In other words, the translator must take into account the cultural specifics of images
and realities. For example, in the case of English-language literature, in the novel “The Great Gatsby”,
written in the early 20" century, there are a lot of vivid and clear allusions and symbols, such as the



“green light”, which represents Gatsby’s dream, as well as the parties and jazz, reflecting the
atmosphere and culture of this era and the American dream [6].

Nevertheless, to overcome these difficulties, translators use various strategies. The main
strategies include literal translation, which preserves the exact word-for-word translation of the
original and generally retains the sentence structure; adaptation, which involves modifying the text
according to the cultural and linguistic aspects of the target audience; and the compensation method,
which is used when certain expressive means cannot be directly conveyed, allowing the translator to
compensate it with another element in order to maintain the effect of the text. There are also other
strategies used by translators, such as the method of descriptive translation, where the main goal is to
clearly explain certain stylistic devices using additional words and elaboration. Another approach is
the use of equivalents, where the translator finds similar or analogous words in the target language in
order to convey the emotional tone of the original text [7].

Experimental part

The practical part of the research focused on studying the peculiarities of conveying stylistic
devices and expressive means when translating a literary text from English to Russian. The aim of
this analysis was to examine the methods and approaches to conveying stylistic devices and
expressive means.

The selected material was F. Scott Fitzgerald’s novel “The Great Gatsby”, which is rich in
symbolism, allusions, metaphors, epithets and other expressive means.

During the analysis, various strategies used in translation were considered, such as adaptation,
compensation, the method of descriptive translation, and the use of equivalents. These strategies
helped accurately convey the stylistic devices and cultural references of the original, while also
preserving the emotional atmosphere of the text. For example, adaptation played a key role in
translating cultural contexts specific to the early 20" century. We would also like to note that the
descriptive translation method was essential, as it allowed to precisely explain complex images and
symbols that were unfamiliar to our culture. In other cases, compensation was used to convey
expressive means that didn’t have direct equivalents in Russian, while the use of equivalents was
helpful for transmitting elements of early 20" century American culture.

Special attention was given to translation challenges, such as the metaphor “green light”, which
in the context of this novel is a crucial symbol of the American dream and the pursuit of happiness.
This metaphor was difficult to translate because it is only a figurative expression and has deep cultural
and historical roots. According to the original meaning, it symbolizes illusions and dream of the main
character of the novel - Jay Gatsby about returning to the past and his desperate hopes for a bright
future with Daisy. Although the main meaning of the “green light” is to represent the pursuit of
something unattainable, others also propose different interpretations. This is mainly due to the fact
that green color in American culture can symbolize many things, such as money and prosperity, as
well as growth and a fresh start, which often associated with spring and nature. Another interpretation
is that green is frequently associated with moving forward, because of the green traffic light. That’s
why this expression is often ambiguous, which cause problems in translation due to cultural
differences. Overall the author of this novel just wanted to illustrate to the readers Gatsby’s obsession
with the past and his belief in the possibility of reclaiming what has been lost.

Through the analysis, we thoroughly demonstrated that translation can be quiet complex,
especially when translating specific elements that require direct equivalents in the language.
Furthermore, certain difficulties arose in conveying cultural realities and linguistic aspects, such as
images and symbols characteristic of early 20" century American society. Thus, we aimed to prove
that a successful translation requires not only language proficiency but also a deep understanding of
the cultural context and the author’s intent.

Results

During the translation analysis of stylistic devices and expressive means in F. Scott Fitzgerald’
novel “The Great Gatsby”, the key challenges encountered by the translator in conveying the original
text were identified.



First of all, the metaphor “green light”, symbolizing the pursuit of the American dream is a key
element in the work. Therefore, during the translation process, a challenge arose because there is no
direct equivalent for this symbol, which required the use of adaptation and descriptive translation.

Secondly, the novel frequently featured metaphors and allusions that demanded precise
understandings of the context and cultural realities of that time, it means that strategies like
compensation and the search of equivalents was very useful as they preserve the emotional tone of
the text.

Furthermore, the challenge lay in translating cultural realities, such as images that were
characteristic of American culture in the 1920s. Therefore, to translate them accurately, compensation
was applied, where cultural realities were replaced with similar ones and more familiar to our culture
and audience, without losing meaning.

Conclusion

In summary, we would like to say that the analysis of the translation greatly demonstrated that
the use of various strategies is necessary to preserve stylistic devices and the author’s style. These
strategies include adaptation, compensation, descriptive translation, and the selection of equivalents,
which help to maintain the emotional tone and cultural aspects of the original. It is important to note
that a successful translation requires not only knowledge of the language but also a deep
understanding of cultural realities, which allows for a more conveyance of the author’s intent and
ensures adequate perception of the text in another language. Consequently, this analysis emphasized
the necessity of using the effective strategies that guarantee a precise and correct translation.
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IKCIHPECCHUBTI KYPAJIJTAP men CTUJINCTUKAJIBIK KYPBIJIFBIJIAP/IbI
AYJAPYJIATBI KUBIHABIKTAP (®. CKOTT ®UI/UKEPAJIBATBHIH "YJbI I'TCBEN"
POMAHBI BOWMBIHIIIA)

Tyiiin

By makanana ®. Ckort OuiypkepanbaThiH «¥bl ['3TcOM» poMaHbl HETI3iH/E OciHeney Kypaaaaphbl
MEH CTWIBAIK ToCcUIAepAi aylapyla Ke3leceTiH Macenernep 3eprreieni. Kepkem ayaapmana CTHIBAIK
SIIEMEHTTEPAl M JKETKi3y YJIKEH MaHbI3fa Me, OUTKEHi ojlap TYMHYCKa LIbIFapMaHbIH SMOLMOHAIIBIK YHI,
aTMocdepachl MEH HETi3T1 HAESICHIH KaObUIaayFra MyMKiHAIK 6epei. Herisri Hazap TYIHYCKa MOTiH MEH OHBIH
ayJapMachlHa jKacallFaH TayjayFa ayJapbuUlblll, CUMBOJIap, Meradopanap, alo3usuiap xoHe Oacka Ja



OcitHeney KypalgapblH JKEeTKi3yAeTi KUBIHIBIKTAp aHBIKTAIABI. Ocipece, aMepuKaH MOJACHUCTIHIH MaHBI3IbI
CUMBOJIBIHA aWHAJIFaH <«KachUl Imam» MeTadopacklHa epekmie KoHUT Oemumi. Tamgay KepceTKeHIEH,
OeliiMzaey, KOMIIEHCALIUsl, CUTIATTaMallbl ayiapMa jKoHe Oallamanap TaHAay CUSIKTBI CTpaTerusuiapabl KoJIgany
ayJapMaHbIH Ma3MYHBIH TEPEH opi JI9N KETKi3yre centirid turizeni. COHBIMEH KaTap, aBTOPJBIK CTHIIBII
cakTam KallyFa KOMEKTECETiH Typii Tacimmep Oap eKeHi aHbIKTanael. Makanafa aynapMma Toxipubecine
0aifTaHBICTHI MOCEIeNeP Il TANAy IbIH MAaHBI3IBUTBIFBI a aTall OTiUIeIl.
KinrTik ce3mep: 3KCIpecCHBTI Kypaiaap, CTUIMCTUKAIBIK KYPBUIFbLIAP, MAKCATTHI TiJl, MOTIH/I

KaObUIAY, aylapMa CTpaTerusiaphl.
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IMPOBJIEMBI TIEPEBOJIA C UCITIOJIb30BAHUEM BBIPA3SUTEJIBHBIX CPEJICTB U
CTUWIMCTUYECKHUX IPUEMOB (II0 POMAHY ®. CKOTTA ®UIKEPAJIBJIA
"BEJIUKWUM I'TCBU")

AHHOTAIINA

JaHHas cTaThs uccienyeT NpoosieMbl IEpeBOAa BEIPA3UTENbHBIX CPEICTB U CTHIIMCTHUECKUX IPUEMOB
Ha ocHOBe pomaHa «Bemmkwuii ['3rcom» @. Crkorra Ouiynkepansaa. [lepeqada CTHIMCTHYECKAX SJIEMEHTOB B
JUTEPaTypHOM IMIEPEBOJIE HWIpacT BaKHYIO pOJib, TaKk KaK OHa o00ecreuyrMBaeT TOYHOE BOCIPHUITHE
SMOLMOHAIBHOTO TOHA, aTMOC(EPhl 1 OCHOBHOM MIEH OPUTHHAIBHOTO Npou3BeneHns. OCHOBHOE BHUMaHHUE
YIAEIEHO aHaJu3y OPUTMHAIBHOIO TEKCTa M €ro IMepeBOJa, KOTOPHIA BBIIBHII CIOXHOCTH, CBS3aHHBIE C
nepeayeli CHMBOJIOB, MeTaop, a/UT03UI U APYTHX BEIPA3UTEIbHBIX CpeAcTB. Oco00oe BHUMaHKE ObLIO TAKKE
yJliesieHo MeTadope «3eJICHBIH CBET», KaK BAXKHOMY CHMBOITY aMEPUKAHCKOHM KyJIBTYpBI. AHalN3 1oKasal, 4To
WCTIONb30BAaHUE TaKUX CTpPATEerHid, Kak ajanTauusi, KOMIICHCAIMs, ONMCATEIbHBIH IepeBOl W TOoAOOp
SKBUBAJIEHTOB CIIOCOOCTBYET O0JIee TOUHOMY ¥ TITyOOKOMY ITOHMMAaHHIO TIepeBeIeHHOro TekcTa. Kpome Toro,
aHaJIM3 MOKa3all, YTO CYIIECTBYET MHOXECTBO NMPHUEMOB, KOTOPBIE TIOMOTal0T COXPAaHNUTh aBTOPCKUN CTHIIb B
nepesojie. CTaThs TaKKe NOAYEPKHUBACT BAXKHOCTh aHAIN3a POOJIeM, CBSI3aHHBIX C IPAKTHKOH MepeBoa.

KiroueBble ci10Ba: BeIpa3uTeNbHBIE CPEICTBA, CTUIMNCTHYECKHE PUEMBI, S3bIK MIEPEBO/IA,
BOCTIPUSATHE TEKCTA, CTPATETHH MEPEBO/IA.
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