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A STUDY OF LEXICO-SEMANTIC STRATEGIES IN THE
TRANSLATION OF RAY BRADBURY’S NOVEL FAHRENHEIT
451 AS A WORK OF THE DYSTOPIAN GENRE

Abstract

The article examines the features of lexico-semantic translation transformations in the artistic translation
of Ray Bradbury’s novel into Russian and Kazakh. The relevance of the study lies in the necessity of accurate
transmission of the original text’s semantic nuances within the context of intercultural communication. The
aim is to identify lexico-semantic transformation features applied in the translation and assess their impact on
text perception. The first chapter translations serve as the study material. The methodology includes
comparative and descriptive analysis, as well as linguistic-mathematical statics. Special attention is given to
concretization, generalization, and the alteration of cause-and-effect relations. The results demonstrate how
lexico-semantic choices influence the conveyance of the author’s intent. The study highlights the importance
of lexical decisions in literary translation.
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Introduction

Ray Bradbury's dystopian novel Fahrenheit 451 raises themes that remain relevant today:
control over information, critique of consumer society, the importance of books and knowledge,
totalitarianism, philosophical questions, and critical thinking. The relevance of this research topic
stems from the need to analyze the specifics of conveying such complex concepts and images when
translating literary texts into different languages—in this case, from English into Russian and Kazakh.
This 1is especially important in the context of expanding intercultural communication and
globalization.

Research methods: critical analysis of theoretical sources on the research topic, continuous
sampling, descriptive method, comparative method, analysis of translation transformations,
quantitative method, linguistic-mathematical statistics method, and deductive-inductive method. The
choice of methods is driven by the need to objectively compare the grammatical features of the
translations and identify the quantitative distribution of transformations.

Theoretical analysis

The work in the original language (English) was published in 1953, and the translation into
Russian was done by Tatyana Shinkar and published in the same year. The full-fledged book edition
was published almost a decade later, in 1964 [1]. Currently, there are many reprints of the book. For
this reason, it is impossible to provide precise information about the translators who worked on the
various editions. This study analyzes the original translation of the work into Russian, done in the
USSR in 1956, during the period of strict censorship of foreign literature. Subsequent translations are
compared with it, taking into account their adaptation to the cultural and linguistic peculiarities of
different historical periods. The original text of the work in English was provided by the University
of Pennsylvania and published in the complete works of The Library of America, edited by Jonathan
R. Eller [2]. The original Russian translation of the novel was done by N. Gal and T. Shinkar and
published in 1965 by the Young Guard Publishing House of the Central Committee of the All-Union
Leninist Young Communist League (VLKSM) in Moscow. The electronic version of the text is
provided by the Imwerden library (Andrey Nikitin's electronic library) [3]. Regarding the Kazakh
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translation: the paper edition published by Foliant Publishing House of the ZhShS in 2022 is used for
the analysis; the translation was done by Ulpan Zhakina [4].

The book consists of three chapters. In English, the total length of the first chapter was 52 pages,
of which pages 237 to 288 were selected for analysis; in Russian — 64, of which pages 17 to 80 were
selected for analysis; in Kazakh — 78, of which pages 9 to 86 were selected for analysis.

Level of development of the topic

Theory and practice of translation (translation issues, strategy, transformation, errors):
Ananyina M. A., Andrienko V. P., Arustamyan V. R., Barkhudarov L. S., Ermoshina A. G., Zakharova
N. V., Isaeva R., Komarova E. A., Rakshina T. E., Retsker Ya. 1., Rudenko E. S., Temirkhanova Z. B.,
Uskova B. A., Shveitser A. D., Shef E. Yu., Yusupov H. U.

Dystopia: genre and cultural aspects: Antropova E. V., Zhadanov Yu. A., Konstantinov D. V.,
Lamina A. T., Martynova E. A., Tarasenko Yu. V., Shishkina S. G., Yuryeva L. M

Experimental part

The total number of sentences in the analyzed texts is distributed as follows: 1,158 sentences
in the original English, 830 sentences in the Russian translation, and 1,024 sentences in the Kazakh
translation.

To analyze the translation and changes, three translation transformations will be considered.

We will consider the first transformation—specification—with examples in both languages.
The original text expression «green matter» would be translated literally as «green substance». The
translator translates «green liquid» into Russian to convey the material (liquid, substance) in order to
convey a vivid and tangible image, allowing the reader to visualize the scene. It is translated into
Kazakh as «orcacoin mycmi xotimanowcoiy» for demonstrative purposes, specifying the liquid flowing
out. Without the specification transformation, the text passage would be devoid of emotion, as it
appears neutral. By applying classification, one can sense the event occurring through the text.

The next transformation in this block is generalization. The original sentence, «He recognized
this as the true state of affairs, » is translated abstractly as «He recognized it». When translated into
Russian, the emphasis was placed on recognition without specifying the «truth of the situation». The
meaning was narrowed to a simple meaning, removing the important detail of what exactly was
recognized. When translated into Kazakh «Axuxamer ocel, onvl motivinoayza maxcoyp» becomes a
simple statement, simplifying understanding and excluding additional details about the "state of
affairs."

The final translation transformation in this section will analyze the substitution of cause for
effect and vice versa. The phrase from the original text, «not caring whether it came or went, went or
came, » describes a state of indifference, a loss of control and interest in basic functions—breathing.
The cause is emotional and psychological numbness, and the effect is indifference to breathing and
to life. When translated into Russian, «complete indifference to the fact that at any moment even this
could end forever» becomes the consequence of possible death, and the cause becomes indifference.
The example demonstrates how the translation reverses cause and effect. The Kazakh translation of
the original expression «gave it a flick» as «wwipm emxizin scazvin Kanrov» demonstrates a shift in
meaning: the cause is presented as the sound accompaniment to the action, not as its source. As a
result, the translation becomes descriptive—as if the flick accompanies the act of ignition, rather than
causing it. In the original, the cause of the action is «he flicked» (e.g., a lighter, a match).

These transformations are presented as percentages in the graphs below (Figure 1) and (Figure
2)
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Figure 1 (from English into Kazakh)
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Figure 2 (from English into Russian)

Conclusion

A study of lexical and semantic transformations in translations of the novel "Fahrenheit 451"
revealed that translators actively use techniques such as concretization, generalization, and
substitution of cause-and-effect relationships to adapt the text to the target audience. These
transformations influence the expressiveness and accuracy of the original meaning. The analysis
shows that the Russian translation sometimes simplifies the content, removing details, while the
Kazakh translation strives to preserve the imagery and emotional coloring. Thus, lexical and semantic
transformations play a key role in the interpretation of the text and ensure its functionality in a
different linguistic and cultural context.

References
1. Fahrenheit 451: a novel / Ray Bradbury: [translated from English by T. Shinkar]. Moscow:
Pravda, 1987. 272 pages.
2. Ray Bradbury: Novels & Story Cycles (LOA #347): The Martian Chronicles / Fahrenheit 451 /
Dandelion Wine / Something Wicked This Way Comes (Library of America)
3. BRADBURY, Ray (Library of Time Fiction, vol. 3), Fahrenheit 451, stories, «Young Guardy,
1965. 352 pp.
4. Fahrenheit Boyynsha 451 degrees: novel/Ray Bradbury: [aud. U.Zhakina]. - Nur - Sultan: Tome.
2022— 208— b. — (Alemdik classic)
5. Barkhudarov L. S. Language and translation. - M.: Inter. Relations, 1975. 6 p.
6. Mazzola, E. The Inevitability of Commentary: The Translator’s Blind Spots. Dostoevsky and
World Culture. Philological Journal, no. 4, 2018, pp. 107-147.
7. Poroshina, D. A. Lexical Transformations in Translation from English into Russian. Master’s
Bulletin, no. 10 (49), 2015, pp. 48-51.



M.K.Oxi6aesa”
ctyneHt, M.B. JlIoMoHOCOB aThiHIaFbl MOCKeY MEMIICKETTIK
yHuBepcuteti Kazakcran dumuaib
“KoppecnonaenT aBTopbl: alibacvamakpal@mail.ru

P21 BPOJIBEPUIIH «PAPEHTEUT BOMBIHIIIA 451 TPAJLYC»
POMAHBIHAAYBI ANCTONUAJIBIK )KAHP LHIBIFAPMACBI
PETIHAEI'T AYIAPMACBIHJAFbI IEKCUKAJIBIK-CEMAHTUKAJIBIK
CTPATEI'USAJIAPABI BEPTTEY

Tyiiin

Maxkanana Pait bpanOepuain poMaHBl OpBIC JKOHE Kazak TiIIEpiHE aygapy Kes3iHae KOIIaHBUIFaH
JIEKCUKO-CEMAaHTHKAJIBIK ayJapMa TpaHC(OpMalUsIapbIHbIH EPEKIIeNiKTepl KapacThIpbUIaAbl. 3epTTeyldiH
©3CKTUIIr 0acTarkbl MOTIHHIH CEMaHTHKAJBIK CHUIMATTAPhIH MOICHUETAPAJIBIK KAThIHAC KOHTEKCTIHJC JOM
KETKI3y KaKETTUTTiHAE JKaThIp. 3epTTeyldiH MakcaThl-ayJapMaZa KOJJaHBUIFAH JIEKCHKO-CEeMaHTHKAJIBIK
TpaHchopMalUsUIApAbIH EPEKILENIKTEpiH aHbIKTay JKOHE ONapAblH MOTiHAI KaObuigayra ocepiH Oaranay.
3epTTey MaTepualibl peTiHAe OipiHIN Tapay aymapMmaliapbl ajdblHFaH.MEeTOMOOTHsFA CATbICTRIPMAIIBI JKOHE
JCCKPUTITHBTIK Taliay, COHJAi-aK JITHIBO-MATEMaTHKAIIBIK CTATUCTHKA Kipeli. ApHailbl Ha3ap HaKThLIaYy,
KaIbLUIay JKoHe ceOer -caniap KaTbIHACTAPbIH 63repTyre ayaapbutajipl. HoTmxkenep TeKCHKO -CEMaHTHKATBIK
TaH/ay aBTOPABIH HUETIH JKETKi3y[e Kanall ocep eTeTiHiH KepceTeai. 3epTTey 9ae0u aynapMaia JeKCHKAIbIK
IIemiMIepAiH MaHbI3IBUTBIFBIH aTall KepCceTe .

Kinrrik cesgep: aymapma, aymgapmarany, oacOuer, TpaHchopManusuiap, KOMMYHHUKAIUS,
AHTUYTONUS, CTUIMCTUKA
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UCCJEJOBAHUE JIEKCUKO-CEMAHTHYECKHUX CTPATETUIA
B IEPEBOJAE POMAHA P35 bPOJABEPU
«451 TPAJIYC IO ®PAPEHTENATY» KAK ITIPOU3BEJEHUE ’KAHPA
AHTHYTOIINHU

AHHOTAUA

B crarbe paccmarpuBaroTcs OCOOEHHOCTH TEPEBOAYECKHX TpaHC(hopManuii B XyJ0KECTBEHHOM
nepeBone pomana Past Bpanbepu «451 rtpamyc mo ®dapeHrelTy» Ha PYyCCKHMM W Ka3aXCKUW SI3BIKH.
AKTyallbHOCTh HCCIIEIOBaHHUA OOYCIIOBIIEHA HEOOXOAWMOCTHIO TOYHON MEXKBSI3BIKOBOM M MEXKYIBTYPHOU
Tepeauu CIOKHBIX MOHATHIA M 00pa3oB. B kadecTBe marepwana WCIHOJIH30BAHBI MEPEBOBI MIEPBOI TJIaBBI
pomana. MeTOJONOTHS BKIIFOYAET COIMOCTABUTEIBHBIM M OMHUCATENBHBIN aHaliu3, a TakkKe JUHTBO-
MAaTeMaTU4€CKy0 CTaTHUCTUKY. OCO6OC BHUMAHUC YyACIACTCA KOHKPCTU3allMH, TICHEpalu3aluu U
MEPEeCTAaHOBKE MPUYMHHO-CIIEJCTBEHHBIX CB3el. Pe3ynmbTaThl MOKa3bIBAIOT, KaK JEKCHKO-CEMaHTHUECKHE
pelieHusT BIMSIOT Ha Tepefady aBTOPCKOTO 3aMbiciia. Pabora MOMYEpKUBACT 3HAYUMOCTH JICKCHYIECKOTO
BBIOOpA B XyJOKECTBEHHOM TIEPEBOIC.

KuroueBble ci10Ba: IEPEBO/I, IEPEBOIOBEICHUE, IUTEPATyPa, TpaHCHOPMAIIUHA, KOMMYHUKAITHUS,
aHTUYTONMS, CTUIMCTHKA
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