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KA3AKTBIH I9CTYPJII BUJIEPI MEH CAJIT-A9CTYPJIEPIHIH KA3IPI'1
XOPEOI'PADUAJIBIK TOCIJIAEPIHIH KAJIBIIITACYBIHIAATBI POJII

Tyiiin

Makanana Ka3aKTbIH JOCTYpili Ouiepi MEH ofeT-FYpHINTAPBIHBIH 3aMaHayH XOpeorpadusuIbIK TICUTIHIH
JaMyblHa ocepl KapacTbIppUIFaH. ABTOp YITTHIK IUJIACTHUKAHBIH  KaJbIITACYbIHBIH  TapUXU-MOICHH
QIIFBIIAPTTAPBIH TaJJIAI, STHOIJIACTUKAHBIH HET13Ti 3JIEeMEHTTEPiH, siFHN X XI FackIp/ia @3eKTiNIriH caKTar, )kaHa
CaxXHaJIBIK JIBIOBICKA M€ OOJIFaH KMMBLUI-KO3FaJIbIC OCHHEIIIIIT, KO IJIACTUKACHI, IOHTEICK KOMITO3UIUSIAPD MCH
KYHJENIKTI KUMBUIAAPABI aHbIKTaAbl. CalnTThIK-FYPBINTHIK AICTYPJIEpP MEH 3aMaHayH CaxHaJIBIK IICIIIMACPAiH
apakaThIHACBIHA €pEKIle Ha3ap aynapbliagbl. ABTOP ASCTYPIi TYpJEpiH OipiKTipy yuI OarbiT apKbUIBI JKy3ere
acaThIHBIH aTal KepceTei: POoIbKIOPIbl CAXHAJBIK OelimMey, KIIaCCUKAIBIK OalleT MEKTeOIMEH CHHTE3/ICY KOHE
Ka3ipri 3aMaHFbl OUIIH TOKIPHOET TYpIIepiHIe STHUKAIBIK JIEMEHTTEP/I Malaanany. ABTOp MypaHBI caKTay FaHa
eMec, OHBI JKahaHaHy XKarJaiblHAa TYCIHY MaHBI3IbI MiHIET eKeHiH aTan kepceTTi. Ka3zakTeiH mocTypii Ommepi
MeH canT-gactypiepi Kazakcranmsl onmemIiik MOJIEHM KEHICTIKTE TaHBITATBIH PYXTHIH KailHap Ke3i, MoACeHU
JOUIIIOMAaTHSHBIH KYPaJlbl )KOHE YPIAKTap ca0aKTaCThIFbIH KAMTaMacChl3 €TE/i.

Kinrrik ce3maep: kazak Oui, 3THOILIACTHKA, CAIT-IICTYpIIep, 3aMaHayn Xopeorpadus, MoJicH! Oipereiik,
BIKITAJIJACTHIK.

Kipicne

KazakcranusiH Ka3ipri xopeorpadusicel OenceH i xahannany ®oHe MOJIEHU aaMacy >KarJaibIHaa
JaMBIT KeJIe i, MYH/1a XaJblK OMiHIH JOCTYPIIi SJIEMEHTTEp1 MEH CalT-IdCTYpiaepl KOPKEMIIK MIa0bITThIH
MaHbI3/Ibl KO©31He alHaibIl OTbIp. MozeHn OIpereilikTi cakTay »MoHEe »aHa CaxXHaJbIK TUII
KAJBIITACTRIPY YIIIH Ka3ipri xopeorpadusuiblK TeXHUKAHBIH JaMybIHAAFbl 3THOIUTACTUKAHBIH POJIH
aHBIKTAIl, )KYHEIIey KaXeT.

FoutbiMu MakanaHblH MakcaThl — Ka3aKThIH AOCTYpJi Ouiepi MEH ofeT-FYPBINTapbIHBIH Ka3ipri
xopeorpadusira THUTI3TeH 9CEpIH Tajiay, oJlapAbl CaxHa TIKIPUOECIHE EHTI3Yy/IH HETi3T1 OarbITTapblH
allKbIH/Iay JKOHE MOJICHU Oipereiilik YIIIiH MaHbI3bIH aHBIKTAY.

Mbonenu OiperesikTi cakTay JKOHE >KaHAa CaxHAJIbIK TULAI KaJbIITaCTBIPY VIIIH Ka3ipri
XopeorpadusUIbIK TEXHUKaHBIH TaMybIH/IaFbl STHOIJIACTHKAHBIH POJIiH aHBIKTAIl, XKYyieaey Kaxer [6].

TeopusiibIk TagIAY

KazakTbIH 61 JocTypi Kellmenijiep MOJACHUET] JKaFlailbIHa KaJIBINTACThI, OHAA OU paciMaep MeH
oAeT-FyphInTapaAbIH Oip Oeiri 6osapl. CunaTrama Oenriiepi:

- TAJIaHbIH MIEKCi3 KEHICTIT1H OeiHeNeNTIH KOJIIBIH KYMCAK MIaCTUKACHI;

- )KaHyapJiapra eJIKTEHTIH KO3FaabicTap (3KBUIKBI, CYHKAp, TYHE);

- KYHJENIKTI KUMBLUIAAP (BIABICTHI KOTEPY, ACTHIK IIAITY);

- TAOWFATTHIH [IUKJJIUIITIH KOPCETETIH JOHTEICK KOMITO3HITHUSIIAP.

byn anemenTTep, 3eprreynep kepcerkenaen [1-3], GompKIOpAbIH cCaXHANBIK OeifiMaenyiHe Heri3
00JIBIT, YITTHIK XOpeorpadusuiblk MeKTenTiH KypambiHa eHji. Kaszipri aBropiaap (CeiftmeroBa [4],
KaneipoBa [5]) sTHOMIaCTUKaHBIH CaKTaIbBIT KaHa KoiMail, )kaHa KepKeMIiK Gpopmaliapra aybICaThIHBIH
arTar oTel.
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KazakTbIg 61 JocTypi Kellmenijiep MOJACHUET] JKaFlailbIHa KAJIBINTACThI, OHAA OU paciMaep MeH
oNIeT-FYpBINTapAbIH 0ip Geiri 6oas! [7].

Taxipubestik 06s1im

3epTTeyaiH YMIUPHUKAIBIK HET131 PETIHE MbIHAJIAP KAPaCThIPHLI/IbI:

1. AncambOnpaepain («Canranaty, «'ynaep») caxHalbIK KOWBUIBIMIApPBI, MYHJIA JOCTYpPIi
MOTHBTEp CaxHara KaiiTa @HIeNreH.

2. baner xoibutbiMaapsl («Kosel Keprem — basin cyiy», «Maxa66ar Typaisl aHbI3»), MYHIa
KJIACCHKAJIBIK TEXHHKA 3THOIUIACTUKAMEH YHJIece .

3. CantThIK yilipMenep, mananak Cory, BOKAJABIK UMIIPOBH3ANMATIAP KOJAAHBUIATHIH 3aMaHayH
Ou sxo0amapsl (21 FackIpaarbl OPBIHIAYIIBLIBIK KOHBUIBIMIAD).

3epTTey oici: caxHaIBIK TOKipuOenep i OakbuIay KoHE TalAay HJIEMEHTTEPIMEH CaIbICThIPMaIIbl-
AQHAJIUTUKAJIBIK TCLI.

3epTTeyaiH SMIOUPHKAIBIK HETI3IH aHCaMOJIBJIEPMiH CaxHAJIBIK KOWBUIBIMIApPhl MEH Oanier
KOWBUIBIMIApBl Kypaiiabl, Oyn JlxkymakoBanblH KazakctaH caxHa eHEpiHIH JaMyblHa XallbIKTBIK
JQCTYPICP/iH dcepi Typasbl TYKbIPbIMIapbIHA ColiKec Kenei [6].

HaTuaxesiep MeH TaJaKbLIAY

Tannmay kepcerTi:

- CaxnanblKk OelfiMaeny AOCTYpIiH cCaKTaldyblHa BIKHAN €Teli, OlpakK YJKEeH caxHamap YIIiH
KUMBUIAAP/bI CTHIIBICYAl KaKET eTeIi.

- bamer MekTeOiMeH CHHTE3 akKaJAeMHUIBIK OuWIiH Oipered  Ka3aKCTaHIBIK  YJITICIH
KaJIBIITACTHIPAIBL.

- Kasipri 3amanfel 60U XanblKapalblK ayJUTOpHUsSFa TYCIHIKTI omMOeOamn Tl peTiH[e 3THUKAIBIK
CHMBOJIM3M/Ii OEJICEH/II KOJIIaHa/Ibl.

Omait Gosica, TocTypili OMJIEp MEH CalT-IdCTYpJiep KOPKEMIIIK MIA0BIT K631 FaHa eMec, MOJICHU
JUIIOMATHSHBI KAJIBIITACTHIPY Kypaibl 00JbI Ta0biIael. Onapasl 3aMaHayy Oujie naianany YITThIK
OipereinikTi HpIFaiTyra sxoHe KazakcTanapl skahaHIbIK MOJICHN KEHICTIKTE TaHBITYFa KOMEKTECE/].

KopbIThIHABLIAD

1. KazakThIH AocTYpIli Oniepi MeH 9eT-FyphINTaphl Ka3ipri XxopeorpadusulblK TOCUIIEPIHIH ipresi
Heri31 00JIBIN TaObLTABI.

2. DTHOIJIACTUKANBIK BIKIAAACYBI YIII OaFBIT apKBLIBI XKY3€Tre acabl: CaxHAIBIK Oeitlimaeny, Oaner
MEKTEOIMEH CHHTE3 KOHE 3aMaHayn OUIIH TOXKIPUOEIIK Typiepi.

3. JocTypiii 3€MEHTTEep MOJACHM OlpereiiikTi cakTay MHCCHUSACBIH OpPBIHJAMIbI JKOHE MOJEHU
JHTIOMATHSIHBIH MaHBI3[IbI KYPaJIbl PETiH/IE KbI3MET €TEe/Ii.

4. Opi Kapalifbl 3epTTeyyepaiH Ooyamarbl — 3THUKAIBIK Mypara HETi3/IelreH XopeorpagusiHbl
OKBITY 9JIICTEMECIH Kacay.

Beariiep

DTHOIJIACTUKA — XAJIBIKTHIH JTYHUETAHBIMBIH KOPCETETIH JOCTYPIIl KO3FaIbICTap Kyhec.

CaxnanbIk 6eriMaeny — (GpobKIOpIbIK popMaIapbl caxHala OpbIHAAY YIIiH KaiiTa eHey.

Contemporary dance— toxipuOesTik miacThKa 3JIEMEHTTEPiH KAMTUTHIH 3aMaHayn O OaFbITHI.
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POJIb KABAXCKHMX TPAJJUIIMOHHBIX TAHIIEB Y TPAJUIIUIA B ®OPMHUPOBAHUU
COBPEMEHHBIX XOPEOI'PAOUYECKHUX IPUEMOB

AHHOTAIINA

B cratbe paccMOTpeHO BIMSHUE TPAJAMLMOHHBIX Ka3aXCKHX TaHILEB M OOpSAIOB Ha pa3BUTHE
COBPEMEHHOW XopeorpapuuecKkol TEXHHKH. ABTOpPOM OBUTM TPOAHATM3HPOBAHBI HCTOPUKO-
KYJbTYpPHBIE MPEANOCHIIKA CTAHOBJICHUS HALIMOHAJIBHOM IJIACTUKU U BBIIEJICHBI KIIFOUEBBIC 3JIEMEHTHI
STHOIUIACTHKH, T.€. CHMBOJIMKA JBM)KCHUH, TNIACTHKA PYK, KPYTOBbIE KOMITIO3UIIUN U OBITOBBIE KECTHI,
KOTOpBIE COXPAHSIOT akTyanbHOCTh B XX| Beke u mpuoOpeTaroT HoBOE clieHn4Yeckoe 3Bydanue. Ocoboe
BHUMaHUE YJEJICHO B3aUMOCBSI3U MEXKIY PHUTYaIbHO-OOPSAJOBBIMU TpaJWLUSMU U COBPEMEHHBIMU
MMOCTAHOBOUHBIMHM  PEUICHUSIMH. ABTOp OTMEYaeT, YTO MHTerpanus TpagulMOHHBIX (opm
OCYIIECTBIISICTC 4Yepe3 TPU HANpPaBICHHS: CICHUYECKYI0 aJanTanuio (OJBKIOpa, CHHTE3 C
KJIACCMYECKON OalleTHOM IIKOJIONH M HCIOJIb30BaHHE 3THUYECKHX JJIEMEHTOB B IKCIEPUMEHTAJIbHBIX
dopmax contemporary dance. ABTOpOM MOJYEPKHYTO, YTO BaKHOW 3ajadycil SBIACTCS HE TOJBKO
COXpaHEHMEe HacieIus, HO U €ro OCMBICIEHUE B YCJIOBUAX IitoOanu3anuu. TpaguiMOHHbIE Ka3aXCKue
TaHIBI M OOps/AbI CIyXaT HCTOYHUKOM BJIOXHOBEHHS, CPEJICTBOM KYyJIbTYPHOH IUIUIOMATUU W
o0ecreurnBalOT MPEEMCTBEHHOCTh IOKOJIEHUHM, mnpenacTaBisisi KazaxcraH B MHPOBOM KYJIbTYPHOM
IIPOCTPAHCTBE.

KuroueBble ciioBa: Ka3axCKMil TaHell, ATHOIUIACTHKA, TPAJMIIMU, COBpPEMEHHas xopeorpadus,
KYJIbTYPHAasi HIEHTUYHOCTb, HHTETpALIUSL.
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THE ROLE OF KAZAKH TRADITIONAL DANCES AND TRADITIONS IN THE
FORMATION OF MODERN CHOREOGRAPHIC TECHNIQUES

Abstract

The article examines the influence of traditional Kazakh dances and rituals on the development of modern
choreographic techniques. The author analyzed the historical and cultural prerequisites for the formation of
national plasticity and identified key elements of ethnoplasticity, i.e. the symbolism of movements, the plasticity
of hands, circular compositions and everyday gestures that remain relevant in the 21st century and acquire a new
stage sound. Particular attention is paid to the relationship between ritual and ceremonial traditions and modern
staging solutions. The author notes that the integration of traditional forms is carried out through three directions:
stage adaptation of folklore, synthesis with the classical ballet school and the use of ethnic elements in
experimental forms of contemporary dance. The author emphasized that an important task is not only the
preservation of heritage, but also its understanding in the context of globalization. Traditional Kazakh dances and
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rituals serve as a source of inspiration, a means of cultural diplomacy and ensure the continuity of generations,
representing Kazakhstan in the world cultural space.
Key words: Kazakh dance, ethnoplasty, traditions, modern choreography, cultural identity, integration.
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